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Financing the Cultural and Creative 
Sectors in Colombia 

 
 
■ The OECD Review of the Orange Economy 

The OECD review will help map and benchmark the context of Colombia’s cultural and creative sectors and 
policy framework. The OECD will also help Colombia to share its innovations and engage in international 
policy dialogue. The OECD’s Review will help Colombia map key achievements in recent years and take 
stock of remaining policy challenges.  

 ■ What’s the issue? 

Sophisticated financial ecosystems have formed around the cultural and creative sectors (CSS) 
across OECD countries. Different funding models can be identified based on how States identify the role 
of arts and culture in the economy. In the United States, a clear division is made between arts as a merit 
good, and intellectual property-based industries oriented towards commercialisation. In Europe, meanwhile, 
the social and educational mission of the cultural and creative industries is often important. Policies can guide 
private actors to public objectives and funding from the State structures the financial ecosystem. A host of 
financial mechanisms, with different weights across OECD countries, increasingly co-exist to fund CCS (see 
Figure). Colombia has adapted elements of both models, while putting distinct priorities, such as CCS’s role 
to support diversity, indigenous heritage and preserve intangible traditions, forward. Recent reforms increase 
the commercial dimension across CCS, with less policy attention devoted to policies to foster the sectors’ 
social impact.  

Figure. Typology of CCS funding sources 

 

Source: OMC; OECD (forthcoming) 

Colombia is diversifying the sources of funding for the cultural and creative sectors (CCS). Historic 
direct funding mechanisms, such as Colombia National Film Fund (FNC) and direct local funding of heritage 
institutions (museums, libraries, theatres, archives etc.), are increasingly complemented by public debt and 
market instruments. Tourism funds in particular, such as the National Tourism Fund (FONTUR), have been 
oriented to fund heritage preservation directly through specific budget lines. For example, tourism funding 
was allocated to renovate the historic theatre in Santa Marta. Publicly supported banks such as Bancóldex 
and Findeter, meanwhile, are growing their role as public debt financers of cultural and creative actors. The 
national government is also spurring creative districts, Orange Development Zones (ADN), through tax 
exemptions to help attract private investors.  Co Crea, a new government corporation, recognises the status 
of ADNs and helps support CCS projects with identified investors. These instruments have expanded the 



 
 

 

financing opportunities available, though smaller and informal CCS actors often lack the necessary 
information and capacity to seize them.   

Traditional and new funding mechanisms offer possibilities for different CCS actors in Colombia. 
Colombia’s broad definition of CCS includes market-oriented sectors such as digital media, design and 
advertising, producers which may be drawn to new forms of market-based or equity finance. Smaller CCS 
actors, meanwhile, require reinforcing public funding mechanisms, such as through greater allocation of 
funds to municipal governments for supporting the development of CCS in peripheral areas. For example, 
investment in heritage restoration and cultural infrastructure as well as valorisation of local cultural 
participation practices (festivals, music) could constitute an opportunity to drive cultural participation and 
meet cultural rights in vulnerable communities, while creating economic assets for tourism. Links with 
indigenous cultural preservation also offer potential to promote indigenous Colombian advancement. Crowd 
funding may also offer opportunities for small actors with a limited financial portfolio to grow. Finally, a host 
of OECD countries offer examples of how national and local governments can create favourable conditions 
for philanthropy and sponsorship of CCS.  

■ About the workshop 

This workshop will bring together Colombian Ministries, public bodies, regional development organisations 
and investment actors as well as international experts to assess and discuss the key challenges and levers 
for financing the cultural and creative sectors in Colombia. The discussion will consider the initial findings 
from OECD interviews with national and local level stakeholders. The workshop will focus on the following 
issues in four 30-45 minute sessions:  

 Session 1: Public grants and tax incentives, national and local  
 

 Session 2: Private funding for Colombia’s CCS: debt  and equity finance  

 Session 3: Philanthropy, sponsorships and patronage 

 Session 4: Crowdfunding: possibilities for development in Colombia  

Interpretation is provided in the following languages: English and Spanish 

■ About the OECD work on cultural and creative sectors 

The OECD Centre for Entrepreneurship, SMEs, Regions and Cities helps local and national governments 
unleash the potential of entrepreneurs and small and medium-sized enterprises, promote inclusive and 
sustainable regions and cities, boost local job creation and implement sound tourism policies. The OECD 
Co-operative Action Programme on Local Economic and Employment Development (LEED) has advised 
governments and communities since 1982 on how to respond to economic change and tackle complex 
challenges in a fast-changing world. Its mission is to contribute to the creation of more and better quality jobs 
as well as more inclusive and sustainable local development through effective policy implementation, 
innovative practices, stronger capacities and integrated strategies at the local level.  

The LEED work stream on culture provides evidence and guidance to cities and regions on ways to maximize 
the economic and social impact of culture and support the creative economy.     

 

■ Online event 

The meeting is organised via Zoom. Join via this link. 
 
The meeting will be recorded for internal purposes. The recording will not be shared externally. 
 
The OECD processes personal data in accordance with its Personal Data Protection Rules 
https://www.oecd.org/general/data-protection.htm  
 
Security and Privacy 
 
The OECD’s configuration of the Zoom service reflects the following measures:  

 Pre-registration, passwords, and the “waiting room” functions are enabled to prevent unauthorised 
access to the conference. 

https://meetoecd1.zoom.us/meeting/register/tJAsdeutrz8tHNe11638ofeQSF6iBv3ZnV1C
https://www.oecd.org/general/data-protection.htm


 Specific identity format (country, name) for remote participants for easy control of each attendee in 
the Waiting Room before admitting them into the meeting.  

 Only the host (OECD) or co-hosts can enable a recording on their local computers. If the conference 
is recorded, a notice will show on the screen.  

 No chats can be saved, and no private chats are permitted, except with the host or co-hosts.  

 Participants enter the conference call muted and without video showing, unless and until they enable 
these features themselves. 

 Avoid discussing any highly-sensitive matters. 

 Do NOT share your personal invitation link. 
 
Access will be limited to OECD staff and meeting participants. 
 
 
 
 
 
 
 
 

Contact 

Questions? Email us at Ekaterina.Travkina@oecd.org, Lucas.Leblanc@oecd.org, and 

GinaMarie.Enriquez@oecd.org 

For more information, visit our website:  https://www.oecd.org/cfe/leed/   

Join the conversation on Twitter @OECD_local #OECDlocal

mailto:Ekaterina.Travkina@oecd.org
mailto:Lucas.Leblanc@oecd.org
mailto:GinaMarie.Enriquez@oecd.org
https://portal.oecd.org/eshare/cfe/pc/Deliverables/LEEDCulture/Countries/Colombia/Communications%20and%20meetings/%20https:/www.oecd.org/cfe/leed/
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Wednesday 30 March 2022 

9:00 a.m. to 11:30 a.m. Colombia Time | 4:00 p.m. to 6:30 p.m. Central Europe Time 

 

9:00 – 9:05 Introduction  

 

Welcome & rationale of the workshop (5 minutes) 

Ekaterina Travkina, Coordinator, Culture, Creative Industries and Local Development, Centre for 
Entrepreneurship, SMEs, Regions and Cities, OECD  

Chair and moderator of the day: Ekaterina Travkina, OECD  

9:05– 9:35 Public grants and tax incentives: national and local instruments    

 

What is the issue? Direct funding and tax mechanisms are often the primary funding sources for CCS 
across the OECD. In Colombia, direct funding mechanisms include the country’s multiple film funds, such 
as the National Cinema Fund (FNC), or the country’s National Tourism Fund (FONTUR). The government’s 
recent Orange Economy strategy has privileged tax mechanisms linked to the local level to develop 
creative districts, and helped public banks implement tailored credit lines for CCS. How is Colombia’s 
public financing ecosystem evolving, and what avenue exist for improvement?  

1. Introduction by Sofia Lobos, Co-founder · PLaC (Plataforma Latinoamérica Creativa), Former 
Executive Secretary of the Intergovernmental Committee for the Development of the Creative Economy in 
Chile  (5 minutes)  

2. Moderated tour de table (25 minutes): what works well and less well in current provisions (national 
and local perspectives)? 

9:35-10:05 Private funding for Colombia’s CCS: from debt to equity finance 

 

What is the issue? In Colombia, as across the OECD, private financiers may not prioritise CCS projects 
due to wariness related to financial sustainability or uncertain return on investment. Colombia has sought 
to encourage private investors to support CCS projects by buttressing CCS firms for loan acquisition, such 
as through the government’s National Guarantee System. A public corporation, Co Crea, also awards local 
CCS projects advantageous tax status. What is the situation of private financing for CCS in Colombia? 
How has the government helped develop this source of funding?  

1. Introduction by Elisa Ughetto, PhD, Associate Professor at the Politecnico di Torino - DIGEP, Italy 
and Ross Brown, Professor, University of Saint Andrews, UK  (10 minutes) 

2. Moderated tour de table: What are the gaps and obstacles for CCI access to private funding? What 
works well and less well in current provisions (public sector and financial institutions perspectives) (20 
minutes) 
 

10:05-10:15 Break 
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10:15-10:45 Philanthropy, sponsorship and patronage  

 

What is the issue? Governments increasingly encourage patronage and sponsorship arrangements for 
national CCS sectors. Local, regional and national governments create favorable tax frameworks for 
those individuals and organisations giving to CCS. Matchmaking between the cultural sector and donor 
community is also a lever for corporate patronage and sponsoring. In Colombia, individual, corporate or 
foundations donations appear limited compared to other OECD countries. How is the situation evolving, 
and what opportunities and challenges arise?  

1. Introduction by Bárbara Russi, Director of Creativity, Culture and Capital, Fundación Compromiso, 
Argentina (5 minutes) 

2. Moderated tour de table: What conditions could enable further development of philanthropy and 
sponsorship in Colombia’s CCS? (25 minutes) 

 
 

10:45-11:15 Crowdfunding 

 

What is the issue? In multiple OECD countries, crowdfunding, which entails raising money through 
small to medium-sized investments from a host of individuals, is gaining momentum as a source of 
CCS funding. Crowdfunding facilitates access to funding for a range of individuals who may be left out 
of private and public instruments. Crowdfunding also reduces the number of intermediaries between 
production and market entry. How does crowdfunding present opportunities for those CCS actors with 
limited access to current instruments in Colombia?  

1. Introduction by Eva Frade, Lead of Technical Secretariat, Fundación Goteo, Spain (5 minutes) 

2. Moderated tour de table: how to further ease CCS access to crowdfunding? (25 minutes) 
 

11:15-11:30 Closing 

 

 

Comments and conclusions by international experts: Pier Luigi Sacco, Senior Advisor to the 
OECD on Culture; Sofia Lobos, Co-founder · PLaC (Plataforma Latinoamérica Creativa), Former 
Executive Secretary of the Intergovernmental Committee for the Development of the Creative 
Economy in Chile, Elisa Ughetto, PhD, Associate Professor at the Politecnico di Torino - DIGEP, 
Italy; Ross Brown, Professor, University of Saint Andrews, UK; Bárbara Russi, Director of Creativity, 
Culture and Capital, Fundación Compromiso, Argentina; Eva Frade, Lead of Technical Secretariat, 
Fundación Goteo, Spain  

 

 


